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I first became acquainted with the idea of using “arch maps” while working with David Geppert, a theory 
professor at the Eastman School of Music in the early 1960s. The design of P-H Maps was inspired in part by 
Edward Tufte in his books Envisioning Information and Beautiful Evidence.  



 
 
 
 
 
 
 

 
 
  
 
 

 


